Journal of Arabic and Human Sciences, Qassim University, Vol. 2, No. 2, PP 23-42 (July 2009/Rajab 1430H)

Trevor Le Gassick’s Translation of Halim Barakat’s Novel Days of Dust:
A Critical Study and Textual Comparison

Ahmed S. Al-Tami
College of Arabic Language and Social Studies
Qassim University

(Received 17/9/1429H.; accepted for publication 25/2/1430H.)

Abstract. The aim of this research is to study Trevor Le Gassick's translation of Halim Barakat's novel ~J! 1| Ul 3552, Days of Dust.
The translator's methodology will be examined and evaluated in view of some translation theories. Changes, adjustments, condensations and
omissions will be traced, examined, and evaluated by comparing the text of the English translation TL with the Arabic original text SL. The
study shows that the translator omitted, from the original text, a significant portion of passages and sentences as well as condensing others.
All omitted passages and sentences are listed in the Appendix. He overlooked, in his translation, two main elements of the original novel;
the role Wagner's opera the Flying Dutchman and the human sides of the characters. The paper will discuss the effect of this omission and
condensation on the TL text. The question of faithfulness of the translation to the SL text, and whether or not it succeeded in conveying the
messages of the novel, will be discussed as well. An overall evaluation of the translation will conclude the paper.
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Introduction

The West has known Islamic and Arabic cultures for centuries. Arabic writings, particularly religious,
philosophical, and literary, have been translated into Western languages since the twelfth century. Arabic texts
were first translated into Latin, and later on into European languages.

The twentieth century, particularly the second half of it, has witnessed a considerable interest in Arabic
literature, in both poetry and novels. Translation from Arabic into English, however, faces a number of
difficulties, due to the various differences between the two languages. The first difficulty is linguistic, as the two
languages belong to two completely different linguistic families. The second is cultural. Each of the two
languages belongs to completely different culture. These differences can be manifested, for instance, in the
aspects of religion, social traditions and behaviors, and historic background. Such difficulties force the translator
to intervene during the process of translation to make some changes and modifications in order to make the
translation easily understood by the reader of the target language.

There has been much less debate about translating literary prose than about translating poetry. It could be
due to the fact that poetry is usually composed in complex structure where form and content are almost
inseparable. That does not mean, however, that translating novels or plays is easier, or that novels and plays are
simpler, although some prose translators erroneously hold this notion. Prose translators have produced fewer
statements regarding their methodology than the statements produced by translators of poetry. [1, pp. 101-9.]

There is a common notion among readers that a novel consists primarily of paraphrasable material that can
be translated in a straightforward manner. Although “there seems to be a common consensus that a prose
paraphrase of a poem is judged to be inadequate, there is no such consensus regarding the prose text.” [1, p. 115]

This notion is probably based on the fact that novels and dramas are composed of mainly “events “ and
“actions,” which can be adequately transferred from the source language ( SL ) to the target language (TL). This
is a dangerous notion because ignoring the SL syntactical structures would result in the failure of reproducing the
same effect that the original text creates on its native readers.

Literary critics give the sentence an importance beyond its surface meaning. Wolfgang Iser states that the
sentence does not consist solely of a statement “but aims at something beyond what it actually says. Since
sentences within a literary text are always an indication of something that is to come, the structure of which is
foreshadowed by their specific content. If the translator, then, handles sentences to their specific content alone,
the outcome involves a loss of dimension.” [1, p, 115]

A literary prose translator must devote some of his efforts to the correlations of the sentences and try to
grasp what is beyond the content of the surface structure of the sentence. Hilaire Bellock gives some important
advice to the translator of prose texts. He affirms that the translator should consider the work as an integral unit
and translate in sections, asking himself, before each, what the whole sense is that he has to render. He also
advises the translator to render idiom by idiom, because idioms demand translation into another form from that
of the original. Bellock suggests that the essence of translating is ‘the resurrection of an alien thing in a native
body. [1, pp.116-117] Although Bellock admits the moral responsibility to the original, he feels that the
translator has the right to significantly “alter the text in the translation process in order to provide the TL reader
with a text that conforms to TL stylistic and idiomatic norms.” [1, p. 117]

The aim of this paper is to critically study Trevor Le Gassick’s translation of Halim Barakat’s novel 8348
_>Jl JI 7Ll Days of Dust from its original Arabic language into English. The translator’s methodology,
changes and adjustments, condensations and omissions, all will be traced and critically evaluated in a textual
comparison between the original Arabic text and the English translation.

Trevor Le Gassick published his English translation of Halim Barakat’s novel /a-’G,J’ J! /‘L&f’ 634¢ Awdat
at—Ta’ir ila al-Bahr in 1975. He changed the title from what literally means “The Return of the Dutchman to
the Sea” to Days of Dust, which suggests that some changes and adjustments were undertaken in the process of
the translation, as he admitted such changes in his Forward [2, p. xxxvii], which will be discussed in detail.

Le Gassick’s translation, however, was praised by a number of critics. Karin Ryding Lentzer, for instance,
says that

“Days of Dust is to be recommended for its intimate insights into modern Arab society and the Arab intellectual
dilemma. Le Gassick’s prose is eminently readable, and in his translation, he has refined some of the less sophisticated
imagery and excised some of the more banal literary allusions. His smooth style belies the enormous difficulties of
translating Arabic into English and treats the reader to a delightful taste of the best in Arabic literature today.” [3, p. 108]
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The Question of Contemporariness

Le Gassick did not confront difficulties regarding the question of contemporariness of the novel.
Barakat’s novel is written in modern literary Arabic except for a few lines written in Palestinian dialogue which
Le Gassick rendered into literary English. Its events took place in 1967, particularly during the six days of the
Arab-Israeli war between June 5-11, 1967. Thus, the translator did not have to make a time adjustment in order
to be more understandable for the English-speaking reader.

The novel’s main events revolve around the consequences of the Arab-Israeli war in 1967. The hero of the
novel, Ramzi, is an Arab intellectual who teaches at the American University in Beirut. Ramzi expresses his
acquaintance with Western culture because he received his higher education in the United States. In the novel, he
quotes T. S. Eliot, Dylan Thomas and Wagner, whose The Flying Dutchman plays a symbolic role, and is
quoted largely throughout the novel. The other main character is the good-hearted American lady, Pamela,
whose conversations with Ramzi occupy a significant portion of the novel.

The novel generally shows, on the one hand, the deeply felt emotions of a Palestinian professor who sees
the remainder of his country fall under the Israeli occupation, and, on the other hand, describes dramatically the
suffering, humiliation, torture and eviction of the Palestinians as the Israeli soldiers occupy the West Bank.

It is not difficult to translate Ramzi’s political and national emotions and feelings because he often quotes
Wagner and, less often, T. S. Eliot and Thomas. Even his own human feelings, as an ordinary human being, are
expressed in rather plain Arabic. However, the description of the Palestinians’ suffering from the Israeli
occupation requires that the translator be more careful. The Arabic text is written for the Arab reader, who
generally has adequate background knowledge about the Palestinian cause. However, the average English-
speaking reader has no idea or adequate background in that cause. It is here that the responsibility of the
translator comes in; to adjust the way the problem is presented in the source language (SL) to be presented
plainly, fairly and objectively, in order to be adequately understood by the reader of the target language (TL). Le
Gassick used all the devices a translator has at his disposal to reach what he believes convey the message of the
original text. He has very often translated literally, he has adjusted and modified a number of passages, he has
condensed others and he has also omitted many other passages, most of which will be discussed and examined.

Changes and Adjustments

The novel consists of some elements that enable any qualified translator to successfully convey its
message to the target language. Actions and events are basic elements of the novel, which can be adequately
described in any language. Ramzi’s feelings, emotions, and thoughts can be conveyed adequately to a foreign
language, as well. The problem lies in conveying the cultural context and background, and the cultural language
into another language. When a novel is based on cultural and traditional background, the translator has to make
many adjustments and changes in order to make the events understood by the TL reader. While the translator
should add some sentences, whether in the main text or in the footnotes, explaining unfamiliar and vague cultural
elements and events, Le Gassick did not encounter deep and complex cultural situations or events which need to
be explained to the English-speaking reader.

However, Le Gassick made some changes and adjustments in his translation. The first change was the
title. The literal meaning of the title »=J/ J/ L&)/ é34¢ Awdat at-Ta‘ir ila al-Bahr is “The Return of the
Dutchman to the Sea”, or “The Return of the Flier to the Sea.” However, the translator changed it to Days of
Dust, taking it from the title of Part Three of the novel Numerous Days of Dust. This change is not confined to
the title. It is rather a manifestation of major change in the whole novel. Wagner’s opera The Flying Dutchman
plays an important role in the original text of the novel. The story and poetry of the opera are echoed throughout
the novel. The Flying Dutchman, in the original nautical folklore, is a ghost ship that can never go home.
However, this legend has been the theme of numerous plays, novels and movies, with different adaptations.
Among such works are Edward Fitzball's melodrama The Flying Dutchman (1826), Frederick Marryat's novel
The Phantom Ship (1839), and Richard Wagner's opera The Flying Dutchman (1843).

According to most versions, the captain swore that he would not retreat in the face of a storm, but would
continue his attempt to round the Cape of Good Hope even if it took until Judgment Day. According to other versions,
some horrible crime took place on board, or the crew was infected with the plague and not allowed to sail into any port
for this reason. Since then, the ship and its crew were doomed to sail forever. Nevertheless, in some versions the
Flying Dutchman goes to shore every certain period of time. The interval during which the captain goes to shore
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differs from one work to another. In Fitsball’s opera, for instance, he is allowed to go to shore every century, in order
to seek a woman to share his fate, while in Wagner’s opera it is every seven years. It seems that Halim Barakat chose
Wagner’s Flying Dutchman as the symbol of return to Palestine, and because of the short interval for the hero to go to
shore, e.g. every seven years. For this reason, the verses of Wagner’s opera kept striking Ramzi’s mind throughout the
novel. Le Gassick diminished the symbolic role of that legend in the novel. It seems that he is concerned with the
reader’s response. Wagner’s opera is well known to the Western reader; hence, it would not create the expected effect,
on the one hand. On the other, the message that this legend implies as far as the Palestinian cause is concerned may not
be properly and clearly conveyed. Translation should, according to Nida and Tabor, consist of “reproducing in the
receptor language the closest natural equivalence of the source-language message.” [4, p.. 112] Thus, Le Gassick has
given the meaning of the message priority, according to this view, which led him to this change. In striving for
equivalence, Nida and Tabor affirm that “certain rather radical departures are not only legitimate but may be highly
desirable”. [4, p.13] Le Gassick has applied what is called “the dynamic equivalence,” which is based on the principle
of equivalence effect; that is, “the relationship between the receiver and message should aim at the source language
message.” [1, p. 26] Hence, Le Gassick concentrated on the message that the Flying Dutchman carries in the novel,
applying what is called in translation studies, ‘the resurrection of an alien thing in a native body.” [1, p. 116-117] That
“alien thing” in the novel is the Palestinian cause and suffering, which Le Gassick has aimed to convey through his
translation, even if he had to relinquish literal translation.

In his effort to convey the message of the novel, he made ‘explanatory’ changes and modifications in
numerous sentences throughout the novel in order to convey the message of the novel clearly and understandably
to the reader of the (SL). Here are the most obvious examples:

1. He translated this line of Fayruz’s popular song

el 8358l Lol I s ¢ sl ¢ a1 [5, p35] to “today, today, and not tomorrow, let the bells
chime our return to Palestine,” [2, p. 33] adding “to Palestine” which does not exist in the (TL).
2. He translated this passage [5, p. 10]
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to: “He had arrived in Amman as part of a delegation of doctors, professors, and students. Pamela and his

friend Bashir were treating those who had been burned by napalm.” [2, p.4] He modified the second sentence of the

Arabic text and added “burned by napalm” to reveal the intended meaning of the sentence. The literal translation of

this sentence, “She is busy, what she is doing or what his friend Bashir is doing is perceivable,” would not be as

clear and effective as Le Gassick’s modified translation. However, the word 'professor' is added by the translator.
This addition is indeed redundant because neither the TL needs it nor the word exists in the SL.

3. He translated this vernacular verse bt Sl Li> gL [5, p.26], as “Oh, to light you a victory

torch to carry through the streets of Haifa”,[2, p.22] adding “victory” to the original text, because the implied
meaning of the torch is victory.
4. The forth example of such change is his translation of this passage: [5, pp. 63-64]
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to: “Resoluteness would be his only goal. He was not stubborn; it was just that he knew the value of
freedom. To announce that he would not submit to the status quo was blasphemy in the eyes of the gods, and
they would be angry when they heard that. They would swear to cast him out on the seas forever, and he would
wander without victory or peace. And Palestine would remain accursed as long as it refused to seek the gods’
forgiveness or give up its love for freedom.” [2, pp. 68-69]

The interference of the translator is obvious. To make the message of this text clear to the TL reader he did
not abide by literal translation, instead he has used all the options a translator can take, i.e. omission,

condensation and addition. The word “Palestine” is not mentioned in the SL text. The author used 225 his

country, but Le Gassick preferred the word Palestine to emphasize the message of the text.

Finally, the translator was accurate and faithful to the implication and intended message of the original text
when he was careful in translating the word -’M’[S, p. 42], Jews to Israelis. [2, p. 42] The Arabs usually use
Jews, Israelis, and Zionists to refer particularly to the Israelis who are occupying Palestine. The word Israelis is
the right equivalence to the word Jews wherever it is mentioned in the novel. Literal translation of the word
would imply unintended meanings.

However, Le Gassick made some questionable changes in translating some passages, sentences and
idioms. The following are examples:

[1] He translate this passage:  [5, p. 80]
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as follows:

“The coffee almost boiled over. He lifted it off the fire, held it high in the air, then returned it to the flame and
again lifted it off. This he repeated several times. When the coffee was ready they sat down to drink it.” [2, p.89] By
looking at the original text, it is obvious that the message of the text is to describe the feelings of Ramzi, i.e. anger,
grief, disappointment, etc. While making the Arabic coffee, Ramzi was looking at the boiling coffee as his boiling
feelings. Le Gassick did not translate this part from the original text: “He thought he is a coffee approaching fire and
ascending high, approaching fire and ascending high. He almost boiled over. What is wrong if he boils? So, he should
let himself boil over.” [5, p. 80] This portion of the passage conveys its message. The translator overlooked the
psychological correlation between the fire boiling his coffee and the fire he feels inside himself.

[2] He translated the word </ /as “revolt” [2, p. 19] in this sentence: [5, p. 23]
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The word “revolt” does not carry the intended meaning of «</>t&it “Coup” or coup detat is likely the
better word. %

3. He translated Lelocr/ dyluy 8yp2ei0g (bavlw duink dB3L2 o [5, p. 46] to “May ...was conservative
politically, but radical socially.” [2, p. 49] “Radical socially” does not convey the contextual meaning of Jj e
Lelax! 4yl . “Socially liberal” is the more proper equivalence. ,

4.0ne of the common idioms that the Arabs and Muslims use is insha Allah; 40/ L& &/ [5, p. 27]; which
literally means if Allah wills, or God willing, both of which are generally acceptable and understandable for the
English-speaking readers. However, Le Gassick translated it to “Let’s hope so” [2, p. 25]

5. And he also translated another common idiom = L[5, p. 153] as “my friend” [2, p. 170] It should be
translated literally as “uncle,” or “oh, my uncle,” because it is a common cultural phenomenon in the Arab world
that a person uses L not only to call an old man, but also in regular or serious discussions between men and
young men, too. It is important to translate such idioms and cultural expressions literally, or as close to literal
meaning as possible, because idioms and cultural expressions usually convey important cultural implications and
symbols which should not be overlooked. If literal translation of such idioms or expressions looks vague or
awkward, a footnote on the same page explaining their cultural context and implications is recommended.
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It must be born in mind, during the process of translation, that language cannot be treated properly without
considering its status and function as a part, a process, and, to some extent, a model of culture. The correlation
between language and culture is obviously shown in isolated words reflecting cultural objects, activities, or
attitudes. Not only the correlations between language and culture are shown in the individual semantic units, but
also some significant correlations involving whole sets of the vocabulary. [6, pp. 6-8]

Condensations

Le Gassick has condensed a significant number of passages and dialogues. His method consists of both
omission and summarization. In some passages, he chooses certain sentences to be translated and forms them
into one solid passage. Examples of this method are the following passages, where the omitted sentences or
phrases are indicated between brackets:
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[5, p. 15]

He translated this passage as follows:

“The summit was visible on the horizon, but he would need to travel long and far before arriving there.
What mattered was that he was on the way, and that he could see it. Now he cast a shadow. He wanted it to
grow and spread and give shade to the world. He enjoyed discussion with those spirits traveling toward that
summit where the earthly paradise was to be found.” [2, pp. 8-9]

Le Gassick's translation of the original passage is incomplete because he omitted the first part of the passage.
This part expresses Ramzi's hope and promising future. Sun rays, in the omitted passage, symbolizes his soul
resurrection as he expresses this feeling plainly in the passage, which says: "Sun gives hem life again, it is all what he
owns." The translator also omitted Ramzi's inner emotions and thoughts when he felt that the mountain is shaking.
This feeling evoked his memory to recall Dante's vision of the symbol of mountain trembling: "Dante says to hem:
mountain trembling is a celebration of souls resurrection..." This is the hidden meaning of this passage which the
translator omitted and, as a result, the message of the ST was incompletely translated.

2. Sometimes he chooses the part to be translated from the middle of the passage as it is manifested in
translating this passage:
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[5, pp. 62-63]
He translated it as:

“One was told that the wisdom of the gods was far beyond human comprehension, and that man therefore,
had to be submissive. Ramzi was pleased to understand all that, yet it pained him that he could not overcome the
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gods.” [2, p. 68]

The first omitted part of this passage could be justified because the translated part condenses its meaning.
However, the second omitted part should have been translated. This part expresses Ramzi's desperate feelings.
The omitted sentence says: "He [Ramzi] is like an arrow. The arrow may think it has a will. Indeed, it does not
know who launched it, and to which target, and how long it will stay on the air, and why it was launched."

Omitting this part is not justified because it conveys a desperate emotional moment overcoming Ramzi's
feelings. The translated sentence by Le Gassick does not sufficiently convey Ramzi's inner emotions and
thoughts of this particular moment.

3. A similar way of condensation appears in translating this passage:
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[5, p. 89]

He translated it as:

“Pamela came over to him. He said, ‘It’s sad, isn’t it? Both life and death are rejecting the Arabs. They
are unable to live in honor at home and unable to fight on to the end’.” [2, p. 99]

Here the translator concentrates on the political cause and ignores Ramzi's thoughts which express his personal
as well as his political thoughts. Le Gassick deprived the translated text from the 'human' feelings which are
inseparable from political thoughts and visions. In the original omitted text, Ramzi says: "It's sad, isn't it, that a man is
sentenced to bear indefinite inner shreds all his life? His body becomes his coffin and jail. Life and death reject hem."”
Again, Ramzi's thoughts and feelings were incompletely conveyed in Le Gassick's translation of this passage.

4- This method of condensation appears more clearly in translating this long passage:
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[5, pp. 113-114]
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This passage was translated as follows:

"He wanted to shout, Oh, my country, why have you been telling me imaginary tales about yourself? You’ve
been hiding the truth from me. How did you ever deceive me so easily? Why did | believe your stories? Could it
be because I love you?

I delighted in hearing your silly fables. But your stories deceived me. Tales of magic lanterns and enchanted
rings—I believed them all! I put my trust in them! In their name | entered the battle and went to war. But
Aladdin, my friend, the magic lantern would not light, nor would the genie appear. | rubbed the enchanted ring,
but nothing happened. | never want to hear your stories again. | beg you to remain silent.

I will gather food for the hungry, clothing for the naked, and medicine for the injured. But I don’t want to
have to do that again. | want to be able to withstand hunger, nakedness, and injuries. | want you to be protected
against invasion. Your being impregnable is my goal. My impregnability must also be your goal.

I want to be true to you until death. And so I will return to the sea, without rest or peace. No one will free me
from my torture. 1 will carry with me the face of my land, lined with pain, and will contemplate its deep sadness.
On the high sea | will search for a name for the longing within me.

I still love you, my country.
I still hate you my country.

Yet, | will be true to you until death." [2, pp. 128-129]

The translator was successful in this condensation. The contents of the omitted parts were conveyed in
the translation. Unlike the other three examples, the omitted sentences could be overlooked without affecting the
message of the original text.

The other method of condensation in Le Gassick’s translation is summarizing the general idea of the
passage and forming it into a short, condensed paragraph or phrase. Two passages will manifest this method
clearly. The first is this passage:
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[5, p. 60]
He summarized this long passage in this condensed sentence: “Despite all doubts they were soon in his car

for his apartment.” [2, P. 67]
The second passage is:
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[5, pp. 126-127]

This passage was condensed to these two short paragraphs:

“Ramzi said nothing. He could not. He was overwhelmed with emotion. But he felt, for the first time, that
Dylan Thomas might well have been speaking of Palestine.

The poet’s voice thundered: “Though they sink through the sea they shall rise again. / Strapped to a wheel
yet they shall not break/ And death shall have no dominion.” [2, P. 141-142]

In both examples, the translator was not accurate in his condensed translation which deformed the original
text. The first passage, in the original text, includes a moment of hesitation when Ramzi thought to take Pamela
to his apartment. This hesitation represents Ramzi's inner conflict between his sensuous desires in the one hand,
and his national obligations on the other. In addition, the passage includes some of Pamela's reminiscences of
her past years in the United States when once she used drugs. The translator ignored this important context in
the original text and jumped directly to the end, depriving the reader of the TL of an important context which
represents the human side of the two characters.

In the second example, the translation is also incomplete and lacks the dramatic poetic reading of Dylan
Thomas' poem by Ramzi and Pamela, which was full of enthusiasm and interaction with the poem as a symbol of
expressing their feelings. Hence, the translation text appears cool and void of the spirit and emotion of the
moment of reading the poem.

Omission

Le Gassick has omitted numerous passages and sentences from the original text. More than 88 passages
and sentences left untranslated. Most omitted passages are related to the story of the Flying Dutchman. As it
has been mentioned, the first major change Le Gassick undertook in his translation was eliminating the symbolic
role of that legend in the novel. Hence, all verses and passages related to the legend or Wagner’s opera were
omitted, i.e., passages 13, 19, 34, 54, 61, 64, 75, and 78 in the Appendix.

There are also many other passages and sentences left untranslated. By focusing in these omitted
passages, it is obvious that they represent the human side of the characters. The translator ignored the
importance of this side in the novel. Although the characters, particularly Ramzi, were preoccupied by their
political cause as well as the six-day war and its aftermath, they are still human beings with human feelings
and desires. The original text presents the characters through their human, political, cultural, and
epistemological sides. The novel reveals their human feelings, emotional whims, and behavioral attitudes as
well as their revolutionary and political attitudes and beliefs. This side of the characters was neglected by the
translator. Omitted passages number 36, 37, 40, 44, 49, 51, 62, 66, 70, and 73 from the Appendix are obvious
examples of such neglect.

Thus, it seems that what concerned Le Gassick, when he intervened in the process of translation to omit all
these parts from the novel, was to "recreate” the novel in an easily understood style, clearly conveying the main
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political message of the novel and hopefully creating the expected impact on the TL reader. However, there is
no justification for the translator to dispossess the translated text from both the human side of the characters and
the implications of employing Wagner's opera. | listed in the Appendix all the untranslated passages and
sentences in order to make this view understandable.

Conclusion

Le Gassick’s translation, in general, succeeded in conveying the political message of the original
text, which, indeed, is the main message of the novel. This message reveals, as Salih Altoma says, “the
inner feelings and thoughts of the characters as they live the events of the June 1967 war.” [7, p. 363]
Ramzi, the central character, reveals his mixed feelings toward the end of the war. Then, “he gradually
develops the view that his country is backward, disjointed, and lacks both planning and a realistic vision
of the future.” [7. p. 363] Ramzi sees that the “West and Zionists suffer from a number of myths or false
assumptions: that the Arabs will give up their fight; that once the refugees are forced to settle else where,
the tension will be removed; and that the more frequently the Arabs are defeated militarily, the greater
will be their willingness to compromise.” [7, p. 364] The novel describes dramatically how the
Palestinians were brutally attacked and treated by the Israelis, and then forced to leave their homes. The
translation conveys this message.

However, the translator eliminated two essential elements of the construction of the novel; i.e. the
role of the legend of the Flying Dutchman, and the human side of the characters. Although, this legend is
unknown to Arab readers including the educated ones, Barakat employed the myth in the novel, depending
on Wagner's opera, in a fairly good formation. It should be admitted that the effect of this legend on the
Arab readers is weak. The legend carries a lot of phrases and sentences conveying pagan and atheistic
implications that contradict the Islamic dogma held by the overwhelming majority of the Arabs. Besides,
the story of the legend itself, and hence the cited poetry and passages from the opera, do not have that
strong correlation between the Palestinian dilemma and that of the Flying Dutchman. Therefore, Le
Gassick eliminated the role of the legend in the English text, condensed some of the poems of the Flying
Dutchman, and employed them in the translation to intensify the feelings of the hero of the novel. Yet, the
legend is fairly known in the West. Hence, employing the legend in the English text in the same way
Barakat did in the Arabic text would enhance the construction of the novel in the text of thee TL on the one
hand. On the other, it would convey the cultural interaction between Arabic and Western cultures as it is
reflected by the original text.

As far as the human element is concerned, eliminating this side of the characters showed them devoid of
human feelings and needs, and with no other concerns except their political cause, while the original text reveals
this side fairly.

It seems that the translator wanted to simplify the novel to the English-speaking reader on the expense of
its artistic and literary qualities and faithfulness to the original text. In addition, the significant portion of the
omitted passages and sentences, as the Appendix shows, rendered the translation to be described as closer to
being 'abridged' than complete and faithful.

Finally, regardless of the above critical notes, the translation is accredited for its decent, well-written style.
Its linguistic tone is calmer than the original text. The Arabic text is written in a tense, emotional and, to some
extent, offensive tone. The sentences are packed with notions of anger, frustration, grievance, rebellion and

sometimes obscenity. The lack of subjunctive articles, such as ¢ k8 da (&5 dxy o6 S cCikeall ol ete.isa

sign of how tensely the style of the original text is. The linguistic style of the translation, however, is quite
tranquil and the language tone is quiet, and the translator has compensated for the lack of subjunctive words in
the original text by frequent usage of words such as then, but, and, as, etc. The translation can also be described
as functional and written in good literary English.
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Appendix
A List of The Omitted Passages From The Original Arabic Text (The untranslated passages)
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in page 161 to the end of the novel.
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