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Abstract.  The aim of this research is to study Trevor Le Gassick's translation of Halim Barakat's novel عودة الطائر إلى البحر, Days of Dust.  

The translator's methodology will be examined and evaluated in view of some translation theories.  Changes, adjustments, condensations and 

omissions will be traced, examined, and evaluated by comparing the text of the English translation TL with the Arabic original text SL.   The 

study shows that the translator omitted, from the original text, a significant portion of passages and sentences as well as condensing others.  

All omitted passages and sentences are listed in the Appendix.  He overlooked, in his translation, two main elements of the original novel; 

the role Wagner's opera the Flying Dutchman and the human sides of the characters.  The paper will discuss the effect of this omission and 

condensation on the TL text.  The question of faithfulness of the translation to the SL text, and whether or not it succeeded in conveying the 

messages of the novel, will be discussed as well.  An overall evaluation of the translation will conclude the paper.  
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Introduction 

 

The West has known Islamic and Arabic cultures for centuries. Arabic writings, particularly religious, 

philosophical, and literary, have been translated into Western languages since the twelfth century. Arabic texts 

were first translated into Latin, and later on into European languages. 

The twentieth century, particularly the second half of it, has witnessed a considerable interest in Arabic 

literature, in both poetry and novels. Translation from Arabic into English, however, faces a number of 

difficulties, due to the various differences between the two languages.  The first difficulty is linguistic, as the two 

languages belong to two completely different linguistic families.  The second is cultural.  Each of the two 

languages belongs to completely different culture.  These differences can be manifested, for instance, in the 

aspects of religion, social traditions and behaviors, and historic background.  Such difficulties force the translator 

to intervene during the process of translation to make some changes and modifications in order to make the 

translation easily understood by the reader of the target language. 

There has been much less debate about translating literary prose than about translating poetry. It could be 

due to the fact that poetry is usually composed in complex structure where form and content are almost 

inseparable. That does not mean, however, that translating novels or plays is easier, or that novels and plays are 

simpler, although some prose translators erroneously hold this notion. Prose translators have produced fewer 

statements regarding their methodology than the statements produced by translators of poetry. [1, pp. 101-9.] 

There is a common notion among readers that a novel consists primarily of paraphrasable material that can 

be translated in a straightforward manner. Although “there seems to be a common consensus that a prose 

paraphrase of a poem is judged to be inadequate, there is no such consensus regarding the prose text.” [1, p. 115] 

This notion is probably based on the fact that novels and dramas are composed of mainly “events “ and 

“actions,” which can be adequately transferred from the source language ( SL ) to the target language (TL). This 

is a dangerous notion because ignoring the SL syntactical structures would result in the failure of reproducing the 

same effect that the original text creates on its native readers. 

Literary critics give the sentence an importance beyond its surface meaning. Wolfgang Iser states that the 

sentence does not consist solely of a statement “but aims at something beyond what it actually says. Since 

sentences within a literary text are always an indication of something that is to come, the structure of which is 

foreshadowed by their specific content. If the translator, then, handles sentences to their specific content alone, 

the outcome involves a loss of dimension.” [1, p, 115] 

A literary prose translator must devote some of his efforts to the correlations of the sentences and try to 

grasp what is beyond the content of the surface structure of the sentence. Hilaire Bellock gives some important 

advice to the translator of prose texts. He affirms that the translator should consider the work as an integral unit 

and translate in sections, asking himself, before each, what the whole sense is that he has to render. He also 

advises the translator to render idiom by idiom, because idioms demand translation into another form from that 

of the original. Bellock suggests that the essence of translating is ‘the resurrection of an alien thing in a native 

body. [1, pp.116-117] Although Bellock admits the moral responsibility to the original, he feels that the 

translator has the right to significantly “alter the text in the translation process in order to provide the TL reader 

with a text that conforms to TL stylistic and idiomatic norms.” [1, p. 117] 
The aim of this paper is to critically study Trevor Le Gassick’s translation of Halim Barakat’s novel   الطوئر  لى  الحرو عودة Days of Dust from its original Arabic language into English.  The translator’s methodology, 

changes and adjustments, condensations and omissions, all will be traced and critically evaluated in a textual 
comparison between the original Arabic text and the English translation. 

Trevor Le Gassick published his English translation of Halim Barakat’s novel طوئر  لى  الحرو عودة  ال  Awdat 
at–Ta’ir ila al–Bahr in 1975. He changed the title from what literally means “The Return of the Dutchman to 
the Sea” to Days of Dust, which suggests that some changes and adjustments were undertaken in the process of 
the translation, as he admitted such changes in his Forward [2, p. xxxvii], which will be discussed in detail.  

Le Gassick’s translation, however, was praised by a number of critics.  Karin Ryding Lentzer, for instance, 

says that 

 

“Days of Dust is to be recommended for its intimate insights into modern Arab society and the Arab intellectual 

dilemma. Le Gassick’s prose is eminently readable, and in his translation, he has refined some of the less sophisticated 

imagery and excised some of the more banal literary allusions. His smooth style belies the enormous difficulties of 

translating Arabic into English and treats the reader to a delightful taste of the best in Arabic literature today.” [3, p. 108] 
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The Question of Contemporariness 

 

Le Gassick did not confront difficulties regarding the question of contemporariness of the novel.  

Barakat’s novel is written in modern literary Arabic except for a few lines written in Palestinian dialogue which 

Le Gassick rendered into literary English. Its events took place in 1967, particularly during the six days of the 

Arab-Israeli war between June 5-11, 1967. Thus, the translator did not have to make a time adjustment in order 

to be more understandable for the English-speaking reader. 

The novel’s main events revolve around the consequences of the Arab-Israeli war in 1967. The hero of the 

novel, Ramzi, is an Arab intellectual who teaches at the American University in Beirut. Ramzi expresses his 

acquaintance with Western culture because he received his higher education in the United States. In the novel, he 

quotes T. S. Eliot, Dylan Thomas and Wagner, whose The Flying Dutchman plays a symbolic role, and is 

quoted largely throughout the novel. The other main character is the good-hearted American lady, Pamela, 

whose conversations with Ramzi occupy a significant portion of the novel. 

The novel generally shows, on the one hand, the deeply felt emotions of a Palestinian professor who sees 

the remainder of his country fall under the Israeli occupation, and, on the other hand, describes dramatically the 

suffering, humiliation, torture and eviction of the Palestinians as the Israeli soldiers occupy the West Bank. 

It is not difficult to translate Ramzi’s political and national emotions and feelings because he often quotes 

Wagner and, less often, T. S. Eliot and Thomas. Even his own human feelings, as an ordinary human being, are 

expressed in rather plain Arabic. However, the description of the Palestinians’ suffering from the Israeli 

occupation requires that the translator be more careful. The Arabic text is written for the Arab reader, who 

generally has adequate background knowledge about the Palestinian cause. However, the average English-

speaking reader has no idea or adequate background in that cause.  It is here that the responsibility of the 

translator comes in; to adjust the way the problem is presented in the source language (SL) to be presented 

plainly, fairly and objectively, in order to be adequately understood by the reader of the target language (TL).  Le 

Gassick used all the devices a translator has at his disposal to reach what he believes convey the message of the 

original text. He has very often translated literally, he has adjusted and modified a number of passages, he has 

condensed others and he has also omitted many other passages, most of which will be discussed and examined. 

 

Changes and Adjustments 

 

The novel consists of some elements that enable any qualified translator to successfully convey its 

message to the target language. Actions and events are basic elements of the novel, which can be adequately 

described in any language.  Ramzi’s feelings, emotions, and thoughts can be conveyed adequately to a foreign 

language, as well.  The problem lies in conveying the cultural context and background, and the cultural language 

into another language.  When a novel is based on cultural and traditional background, the translator has to make 

many adjustments and changes in order to make the events understood by the TL reader.  While the translator 

should add some sentences, whether in the main text or in the footnotes, explaining unfamiliar and vague cultural 

elements and events, Le Gassick did not encounter deep and complex cultural situations or events which need to 

be explained to the English-speaking reader. 
However, Le Gassick made some changes and adjustments in his translation.  The first change was the 

title.  The literal meaning of the title  عودة  الطوئر  لى  الحرو Awdat at–Ta‘ir ila al–Bahr is “The Return of the 
Dutchman to the Sea”, or “The Return of the Flier to the Sea.” However, the translator changed it to Days of 
Dust, taking it from the title of Part Three of the novel Numerous Days of Dust. This change is not confined to 
the title. It is rather a manifestation of major change in the whole novel. Wagner’s opera The Flying Dutchman 
plays an important role in the original text of the novel. The story and poetry of the opera are echoed throughout 
the novel. The Flying Dutchman, in the original nautical folklore, is a ghost ship that can never go home. 
However, this legend has been the theme of numerous plays, novels and movies, with different adaptations.  
Among such works are Edward Fitzball's melodrama The Flying Dutchman (1826), Frederick Marryat's novel 
The Phantom Ship (1839), and Richard Wagner's opera The Flying Dutchman (1843). 

According to most versions, the captain swore that he would not retreat in the face of a storm, but would 

continue his attempt to round the Cape of Good Hope even if it took until Judgment Day. According to other versions, 

some horrible crime took place on board, or the crew was infected with the plague and not allowed to sail into any port 

for this reason. Since then, the ship and its crew were doomed to sail forever. Nevertheless, in some versions the 

Flying Dutchman goes to shore every certain period of time. The interval during which the captain goes to shore 

http://en.wikipedia.org/wiki/Judgment_Day
http://en.wikipedia.org/wiki/Bubonic_plague
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differs from one work to another. In Fitsball’s opera, for instance, he is allowed to go to shore every century, in order 

to seek a woman to share his fate, while in Wagner’s opera it is every seven years. It seems that Halim Barakat chose 

Wagner’s Flying Dutchman as the symbol of return to Palestine, and because of the short interval for the hero to go to 

shore, e.g. every seven years. For this reason, the verses of Wagner’s opera kept striking Ramzi’s mind throughout the 

novel.  Le Gassick diminished the symbolic role of that legend in the novel.  It seems that he is concerned with the 

reader’s response. Wagner’s opera is well known to the Western reader; hence, it would not create the expected effect, 

on the one hand. On the other, the message that this legend implies as far as the Palestinian cause is concerned may not 

be properly and clearly conveyed.  Translation should, according to Nida and Tabor, consist of “reproducing in the 

receptor language the closest natural equivalence of the source-language message.” [4, p.. 112]  Thus, Le Gassick has 

given the meaning of the message priority, according to this view, which led him to this change. In striving for 

equivalence, Nida and Tabor affirm that “certain rather radical departures are not only legitimate but may be highly 

desirable”. [4, p.13] Le Gassick has applied what is called “the dynamic equivalence,” which is based on the principle 

of equivalence effect; that is, “the relationship between the receiver and message should aim at the source language 

message.” [1, p. 26]  Hence, Le Gassick concentrated on the message that the Flying Dutchman carries in the novel, 

applying what is called in translation studies, ‘the resurrection of an alien thing in a native body.’ [1, p. 116-117]  That 

“alien thing” in the novel is the Palestinian cause and suffering, which Le Gassick has aimed to convey through his 

translation, even if he had to relinquish literal translation. 

In his effort to convey the message of the novel, he made ‘explanatory’ changes and modifications in 

numerous sentences throughout the novel in order to convey the message of the novel clearly and understandably 

to the reader of the (SL).  Here are the most obvious examples: 

1. He translated this line of Fayruz’s popular song 

ولوي  دو ا راو ال الةودة  رع  و   ،اليود   ،اليود   , [5, p35] to “today, today, and not tomorrow, let the bells 

chime our return to Palestine,” [2, p. 33] adding “to Palestine” which does not exist in the (TL).  

2. He translated this passage [5, p. 10] 
منذ رن وصل لى  عمئن مع ور  من الأطحئء والطلاب والطئلحئت لم يه م بحئميلا. لا يح و رنهئ تح ئج لى  اه مئمه، رهي 

  ال ك در بشير رم  محسدل. مشغدلة. مئ تفةعه هي رو مئ يفةعه ص ي ه

to: “He had arrived in Amman as part of a delegation of doctors, professors, and students. Pamela and his 

friend Bashir were treating those who had been burned by napalm.” [2, p.4] He modified the second sentence of the 

Arabic text and added “burned by napalm” to reveal the intended meaning of the sentence.  The literal translation of 

this sentence, “She is busy, what she is doing or what his friend Bashir is doing is perceivable,” would not be as 

clear and effective as Le Gassick’s modified translation.  However, the word 'professor' is added by the translator.  

This addition is indeed redundant because neither the TL needs it nor the word exists in the SL. 

3. He translated this vernacular verse بشوئر  ييفوئ لمعون ينو يل [5, p.26], as “Oh, to light you a victory 

torch to carry through the streets of Haifa”,[2, p.22] adding “victory” to the original text, because the implied 

meaning of the torch is victory. 

4. The forth example of such change is his translation of this passage: [5, pp. 63-64] 

 لىنه ية ف ييمة ال ية  الصمدة ه ره الديي . لي  عني اً.
 اعصفي ريّ هئ ال يح بغضب.

 تحدلي لى  ندء م ي .
ولير ث مئ يح ث /الفةل رهم من الغئية/ لا، الغئية رهم من الفةل/ لا الفةل رهمّ من الغئيوة/ الفةولا الغئيوةا الفةولا 

 الغئيةا
 ويط ة الأسئعة. يئول من يحل رن يةدة لى  بلاةه. رشل. ت ى ريفشل هذه الم  ا

 ي  يفشل. يح و رنه سيفشل، ولكنه لن يس سعم.
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رن يةعن بأنه لن يس سعم لعدايع تج يف بالنسحة لى  الآلهة. س غضب عن مئ تسمع ذلن، س  سم رن ت ميه للأب  ردق 
ن الحرئر، ري جدل ةون ان صوئر رو سوعم. سو بل بولاةه معةدنوة طئلموئ لا تسو غف  الآلهوة وت لعوا عون ولةهوئ بال يوة لى وئ لابو  مو

 عدة  لى  بلاةه، س بل تحئول وتحئول وتحئول.
 لةعع ريهئ ال صئص/ لةعع ريهئ ال صئص/ سأنطعق كئلسهم/ ورسئر  مع بلاةي في الهداء ردق الحر  

to: “Resoluteness would be his only goal. He was not stubborn; it was just that he knew the value of 

freedom. To announce that he would not submit to the status quo was blasphemy in the eyes of the gods, and 

they would be angry when they heard that. They would swear to cast him out on the seas forever, and he would 

wander without victory or peace. And Palestine would remain accursed as long as it refused to seek the gods’ 

forgiveness or give up its love for freedom.” [2, pp. 68-69] 

The interference of the translator is obvious. To make the message of this text clear to the TL reader he did 

not abide by literal translation, instead he has used all the options a translator can take, i.e. omission, 

condensation and addition. The word “Palestine” is not mentioned in the SL text.  The author used بولاةه his 

country, but Le Gassick preferred the word Palestine to emphasize the message of the text. 
Finally, the translator was accurate and faithful to the implication and intended message of the original text 

when he was careful in translating the word  اليهودة[5, p. 42], Jews to Israelis. [2, p. 42]   The Arabs usually use 
Jews, Israelis, and Zionists to refer particularly to the Israelis who are occupying Palestine. The word Israelis is 
the right equivalence to the word Jews wherever it is mentioned in the novel.  Literal translation of the word 
would imply unintended meanings.  

However, Le Gassick made some questionable changes in translating some passages, sentences and 

idioms. The following are examples: 

[1] He translate this passage:      [5, p. 80] 

كئةت ال هد  تفدر. ررةهئ عون النوئر. ررةهوئ عئليوئً. رعئةهوئ لى  النوئر. ررةهوئ. رعئةهوئ لى  النوئر. ركو  في رنوه يهود  ت و ب مون 
   النئر وت تفع. ت  ب من النئر وت تفع. كئة يفدر مئذا لىذا رئرا لي ك نفسه تفدر. ولكنه ي رع نفسه عئليئً ةون رن يةي هئ لى  النئر. 

as follows: 

“The coffee almost boiled over. He lifted it off the fire, held it high in the air, then returned it to the flame and 

again lifted it off. This he repeated several times. When the coffee was ready they sat down to drink it.” [2, p.89]  By 

looking at the original text, it is obvious that the message of the text is to describe the feelings of Ramzi, i.e. anger, 

grief, disappointment, etc. While making the Arabic coffee, Ramzi was looking at the boiling coffee as his boiling 

feelings.  Le Gassick did not translate this part from the original text: “He thought he is a coffee approaching fire and 

ascending high, approaching fire and ascending high. He almost boiled over. What is wrong if he boils? So, he should 

let himself boil over.” [5, p. 80]  This portion of the passage conveys its message.  The translator overlooked the 

psychological correlation between the fire boiling his coffee and the fire he feels inside himself. 
[2] He translated the word ان لابات as “revolt” [2, p. 19] in this sentence: [5, p. 23]  رنا لا ريعل من شأن ال كئت الثدرية. رنا لا رع برهئ مدادة . هنئك ان لابات لا ثدرات اا مئعية 
The word “revolt” does not carry the intended meaning of ان ولاب; “Coup” or coup d’etat is likely the 

better word. 
3. He translated  ميّ محئربة يمينية سيئسيئً، وم ر ر  يسئرية اا مئعيئ  [5, p. 46] to “May …was conservative 

politically, but radical socially.” [2, p. 49] “Radical socially” does not convey the contextual meaning of   يسئرية اا مئعيئم ر ر . “Socially liberal” is the more proper equivalence. 
4.One of the common idioms that the Arabs and Muslims use is insha Allah; لىن شوئء ه [5, p. 27]; which 

literally means if Allah wills, or God willing, both of which are generally acceptable and understandable for the 
English-speaking readers. However, Le Gassick translated it to “Let’s hope so” [2, p. 25] 

5. And he also translated another common idiom يا عوم [5, p. 153] as “my friend” [2, p. 170] It should be 
translated literally as “uncle,” or “oh, my uncle,” because it is a common cultural phenomenon in the Arab world 
that a person uses يا عوم not only to call an old man, but also in regular or serious discussions between men and 
young men, too.  It is important to translate such idioms and cultural expressions literally, or as close to literal 
meaning as possible, because idioms and cultural expressions usually convey important cultural implications and 
symbols which should not be overlooked.  If literal translation of such idioms or expressions looks vague or 
awkward, a footnote on the same page explaining their cultural context and implications is recommended. 
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It must be born in mind, during the process of translation, that language cannot be treated properly without 

considering its status and function as a part, a process, and, to some extent, a model of culture. The correlation 

between language and culture is obviously shown in isolated words reflecting cultural objects, activities, or 

attitudes. Not only the correlations between language and culture are shown in the individual semantic units, but 

also some significant correlations involving whole sets of the vocabulary. [6, pp. 6-8] 

 

Condensations 
 

Le Gassick has condensed a significant number of passages and dialogues. His method consists of both 

omission and summarization. In some passages, he chooses certain sentences to be translated and forms them 

into one solid passage.  Examples of this method are the following passages, where the omitted sentences or 

phrases are indicated between brackets: 

بأشةة الشم  ال ارئة. رعضئؤه الحئرة  ت رو ك. الشوم  تةطيوه اليوئ  مون ا يو . لىنهوئ كول موئ يمعون.  ا حول ]ويح  رمزي  .1
يه ووز موون ررسووه لى  رسووفعه.  ي وودل لووه ةانووب لىن اه ووزاب ا حوول اي فووئل بانحةووئث الأرواب بةوو  رن تةووبر الأرواب تصووحح سووي   ععووا نفسووهئ، 

بالفو ةول الأريوي.  مدسوي ا ت حول  دهوئ مون غولال الغوئبات الشو يية.  تو ق الغوئبات وتم   رمئمهئ رنه  ودئبات وم وج مزهو   تحوي  
مع الأرواب[ . ال مة تح و في الأرق، لى ئ يبه  له رنه سيسير مسئرئت طديعة يحل رن يصل.  المهم رنه يسوير ورنوه يو ى. ي كودن لوه  ول. 

رواب المسئر    د ال مة ييث يدا  الف ةول الأريي.ي ي ه رن ينمد وين ش  ريئئً ععا الةئلم.  يجب الدار مع الأ    
[5, p. 15] 

He translated this passage as follows: 

“The summit was visible on the horizon, but he would need to travel long and far before arriving there.  

What mattered was that he was on the way, and that he could see it. Now he cast a shadow.  He wanted it to 

grow and spread and give shade to the world.  He enjoyed discussion with those spirits traveling toward that 

summit where the earthly paradise was to be found.” [2, pp. 8-9] 

Le Gassick's translation of the original passage is incomplete because he omitted the first part of the passage.  

This part expresses Ramzi's hope and promising future.  Sun rays, in the omitted passage, symbolizes his soul 

resurrection as he expresses this feeling plainly in the passage, which says:  "Sun gives hem life again, it is all what he 

owns."   The translator also omitted Ramzi's inner emotions and thoughts when he felt that the mountain is shaking.  

This feeling evoked his memory to recall Dante's vision of the symbol of mountain trembling:  "Dante says to hem:  

mountain  trembling is a celebration of souls resurrection…"  This is the hidden meaning of this passage which the 

translator omitted and, as a result, the message of the ST was incompletely translated. 

2.  Sometimes he chooses the part to be translated from the middle of the passage as it is manifested in 

translating this passage: 

]الذين لا ينصئعدن تحل ععيهم لةنة تان عدل بأن ي فدا عطئشئً في ب كة المئء وعن مئ يحئولدن رن يش بدا تغدر الميئه، رو 
ن ي جدلّدا بلا ه ف ولى  الأبو  رودق روئر ... ةون رمول في المودت رو اليوئ ، رو يحول ععويهم دضوب تحل بهم لةنة الشيئطين ر

 ه ويط ةون من الف ةول لى  ررض الشدك.
الآلهة لا تسمح بال ية. بل تأم  بالخضد  ريصحح الخضد  رّ  ذاته رضيعة.[ ي ئل له لىن يكمة الآلهة ربة  من ري  

ه رن تضوع ةون رن يةو ف لمووئذا تضوع.  يف يوه رن يفهووم ذلون، ولى وئ يالمووه يوي رعمئيوه رن لووي  لىةراك لىنسوئ..  لوذلن ععيوو
بإمكئنووه ال غعووب ععووا الآلهووة.  ]لىنووه كئلسووهم، ويوو  يحسووب السووهم رن لووه لىراة .  في الدايووع لا يوو ري موون رطع ووه، وصوودب ري 
 ه ف، ولى  مي يسئر  في الهداء.  ولمئذا رطعق.[

[5, pp. 62-63] 

He translated it as: 

“One was told that the wisdom of the gods was far beyond human comprehension, and that man therefore, 

had to be submissive.  Ramzi was pleased to understand all that, yet it pained him that he could not overcome the 
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gods.” [2, p. 68]  

The first omitted part of this passage could be justified because the translated part condenses its meaning.  

However, the second omitted part should have been translated.  This part expresses Ramzi's desperate feelings.  

The omitted sentence says:  "He [Ramzi] is like an arrow.  The arrow may think it has a will.  Indeed, it does not 

know who launched it, and to which target, and how long it will stay on the air, and why it was launched."   

Omitting this part is not justified because it conveys a desperate emotional moment overcoming Ramzi's 

feelings.  The translated sentence by Le Gassick does not sufficiently convey Ramzi's inner emotions and 

thoughts of this particular moment. 

  3. A similar way of condensation appears in translating this passage: 

ت وو ب باموويلا منووه. ]ي وودلن رلووي  موون الماسووف رن يحكووم ععووا الانسووئن ب رموول تمزيووئت لا يوو  لهووئ طيعووة تارتووه.  
اس ه يصحح كفنه وسوجنه.  اليوئ  والمودت ي رضوئنه [ اليوئ  والمودت ي رضوئن الةو ب لا ي مكنودن مون الم ئوموة ويوي 

ن نئ وكفننووئ.  ملامنووئ عمي ووة كئلحرووئر الووب تحروو  رديهووئ ال مووق الأغووير ولا روون الةووي  بك امووة في بلاةهووم . ] بوولاةنا سووفي
 سفين نئ ةون م سئ  ويعدبنئ بلا رمل[ 

[5, p. 89] 

He translated it as: 

“Pamela came over to him.   He said, ‘It’s sad, isn’t it?  Both life and death are rejecting the Arabs. They 

are unable to live in honor at home and unable to fight on to the end’.” [2, p. 99] 

Here the translator concentrates on the political cause and ignores Ramzi's thoughts which express his personal 

as well as his political thoughts.  Le Gassick deprived the translated text from the 'human' feelings which are 

inseparable from political thoughts and visions.  In the original omitted text, Ramzi says:  "It's sad, isn't it, that a man is 

sentenced to bear indefinite inner shreds all his life?  His body becomes his coffin and jail.  Life and death reject hem."  

Again, Ramzi's thoughts and feelings were incompletely conveyed in Le Gassick's translation of this passage.    

   4- This method of condensation appears more clearly in translating this long passage: 

نا  رغفيت عني يصصن ال ي ية.  لىنني مخ و  ]وا  بلاةه تنئ  مع الأيزا  [  بلاةي لمئذا رغبرتني يصصئً وهمية عن
كيف غ ع ني بهذه السهدلةا لمئذا ص يت يصصنا ت ى لأنني ريحن ] غس ت ررسي من كث   يبي لن [ ركنت رطو ب 

رسوونئنن لسوومئ  غ ارئتوون. ] راووت هئلووة يوودل ررسوون. رب بذووئ في مخيعووب ورذبووت الوو هن يوودل غصوو ك ورلووذين. ربوو لت 
 المس ةمعة بأسنئن ي ي ية . اغ عت يئم ن. ل   غس ت راسي من كث   يبي لن [

ريئصيصن هي الب غ ع ني يا شه باة ] ص يت ريئصيص ا ن والأبالسة والملاركة والةن ئء وال خّ والفئندل 
السور ي وغوئتم وغئتم لحين. [ مه من ريئصيص الفئندل السر ي وغئتم لحين. ص ي هئ. اع مو ت ععوا الفوئندل 

لحين. بااهمئ ةغعت المة كة ويئربت. الفئندل السر ي لم يضئ ولم ت ج منه الةف يت يا علاء ال ين. غئتم لحين 
 لم يعب الن اء.

] لىنني سهم ينطعق ةون ه ف، وةون وصدل، وةون سلا . ب دم ك هي لن، ريحن ب دم يبي لن رك هون [ لا  
ن تصمب. سوأعع طةئموئً وثيوئباً لعةو ا  ورةويوة لعج يوا. ولكنوني لا رردوب رن ررةول رري  رن راع يصصن بة  الآن. رراد ر

ذلن في المس  حل. روة رن ركدن منيةئ ي  ا د  والة ي وا  اب. روة رن تكد. منيةة يّ  الاد صئب. منئع ن هي ه في. 
ررةل ذلن سأعدة لى  الحر  ةون راية منئعب يجب رن تكدن ه رن. روة رن ركدن مخعصئً لن يي المدت. يي يمكنني رن 

رو سلا . لىن ري اً لن يح ر. من تمزيي. سأحمل مةي واه بلاةي الملط  بالألم. سأتأملّ يزنهئ الةميق. رودق الحرو  سوأرث 
 عن اسم لعشدق المح ق في ص ري. ريحن يا بلاةي. رك هن يا بلاةي. لىنني مخعص لن يي المدت. 

[5, pp. 113-114] 
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This passage was translated as follows: 

"He wanted to shout, Oh, my country, why have you been telling me imaginary tales about yourself? You’ve 

been hiding the truth from me. How did you ever deceive me so easily?  Why did I believe your stories? Could it 

be because I love you? 

I delighted in hearing your silly fables.  But your stories deceived me. Tales of magic lanterns and enchanted 

rings—I believed them all! I put my trust in them!  In their name I entered the battle and went to war.  But 

Aladdin, my friend, the magic lantern would not light, nor would the genie appear.  I rubbed the enchanted ring, 

but nothing happened.  I never want to hear your stories again. I beg you to remain silent. 

I will gather food for the hungry, clothing for the naked, and medicine for the injured.  But I don’t want to 

have to do that again. I want to be able to withstand hunger, nakedness, and injuries.  I want you to be protected 

against invasion. Your being impregnable is my goal. My impregnability must also be your goal. 

I want to be true to you until death. And so I will return to the sea, without rest or peace. No one will free me 

from my torture. I will carry with me the face of my land, lined with pain, and will contemplate its deep sadness. 

On the high sea I will search for a name for the longing within me. 

 I still love you, my country. 

 I still hate you my country. 

 Yet, I will be true to you until death."  [2, pp. 128-129] 

        The translator was successful in this condensation.  The contents of the omitted parts were conveyed in 

the translation.  Unlike the other three examples, the omitted sentences could be overlooked without affecting the 

message of the original text. 

The other method of condensation in Le Gassick’s translation is summarizing the general idea of the 

passage and forming it into a short, condensed paragraph or phrase.  Two passages will manifest this method 

clearly.  The first is this passage: 

هوول ذغووذهئ لى  شوو  ها ي لوودف. لا ي يوو  رن يكوودن مديووع لىشووئعئت.   لىن بوولاةه في ريوو ج مدايفهووئ. ويضوورن موون نفسووه 
عن مئ تط  له رنه يمثل ةور الف ئ  في هوذه العةحوة. لم يهو ما يودةّ لود رن هوذه الف صوة سونرت لوه في دوير هوذه البو وف. لىنوه لوي  في 
 مزاج لعغزل.

ب وايووول الهحيوووز في رم يكوووئ. ت رووو ث عووون اسووو ةمئل ههال. لىل. ةي   ودووويره مووون وي رووو فين في سووويئرته عووون الووو   
المل رات وت دل لىنهئ تدسع الاةراك وتزي  مون يو   الو ؤيا. يئلوت رنهوئ اسو ةمعت ههال. لىل. ةي   ورنهوئ اغ وبرت ريئسوي  

ئ سوئيكي لين تم وئب بهو وء عميوق ورركئراً لا ت برهئ الانسوئن في يئل وه الطحيةيوة. ذكو ت رنهوئ تدصوعت لى  يئلوة ع عيوة يسومدنه
 ولىيسئل م هف وديحدبات عئلية ويضدر لىب اعي، ورن ريئسيسهئ ام لأت بالألدان والمدسي ا. 

[5, p. 60] 

He summarized this long passage in this condensed sentence: “Despite all doubts they were soon in his car 

for his apartment.” [2, P. 67] 

The second passage is:  

لا ي دل رموزي شويئئً. لا يو مكن. لا يوزال موأغدذاً. دوير رنوه بو ر يحو  لأول مو ّ  كأ وئ ةلون طدموئل ي رو ث عنوه وعون 
 بلاةه. يصغي لى  الصدت المجعجل كئل يح والحر ن

 م بدطدن لى  عجعة، لكنهم لن ي كس وا
 والايمئن في ري يهم سي ص   لى  اثنين

يلان م بدطدن لى  عجعة، لكنهم لن ينكس وات ةة بام  
 ي ئبع طدمئلن وتُ صم كل النهئيات، لكنهم لن ي ش  دا
 ولن تكدن لعمدت سيط  
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 ولن تكدن لعمدت سيط  
 ولن يكدن لطيدر الحر  رن تص خ في مذانهم
 رو ت كس  الأمداج م وية ععا الشداطئ

دموئل. يشوير لهوئ رن تصوغي ر و . رئت وه بةوا الكعموئت. تةعق باميلان ب يع. لي  من يع ي الشة  ررضل مون ةلون ط
ي ئبعن ردم رنهم يصئبدن با ندن ويصحردن رموداتاً كوئل... سو تفع الو ؤول بوين ربهوئر الأيرودان /ت كسو  في الشوم  لى  رن 
 ت كس  الشم  ولن تكدن لعمدت سيط  

مصئبدن با ندن سيصحردن ع لاءوي ةة رمزي لأول م ّ نولن تكدن لعمدت سيط  . وتص خ باميلان ردم رنهم   
 ردم رنهم يغ يدن في الحر  سينهضدن من ا ي 
 صدتهن م بدطدن لى  عجعة، لكنهم لن ي كس وا ولن تكدن لعمدت سيط   
[5, pp. 126-127] 

This passage was condensed to these two short paragraphs: 

“Ramzi said nothing. He could not. He was overwhelmed with emotion. But he felt, for the first time, that 

Dylan Thomas might well have been speaking of Palestine. 

The poet’s voice thundered: “Though they sink through the sea they shall rise again. / Strapped to a wheel 

yet they shall not break/ And death shall have no dominion.” [2, P. 141-142] 

In both examples, the translator was not accurate in his condensed translation which deformed the original 

text.  The first passage, in the original text, includes a moment of hesitation when Ramzi thought to take Pamela 

to his apartment.  This hesitation represents Ramzi's inner conflict between his sensuous desires in the one hand, 

and his national obligations on the other.  In addition, the passage includes some of Pamela's reminiscences of 

her past years in the United States when once she used drugs.  The translator ignored this important context in 

the original text and jumped directly to the end, depriving the reader of the TL of an important context which 

represents the human side of the two characters. 

In the second example, the translation is also incomplete and lacks the dramatic poetic reading of Dylan 

Thomas' poem by Ramzi and Pamela, which was full of enthusiasm and interaction with the poem as a symbol of 

expressing their feelings.  Hence, the translation text appears cool and void of the spirit and emotion of the 

moment of reading the poem. 

 

Omission 

 

Le Gassick has omitted numerous passages and sentences from the original text.  More than 88 passages 

and sentences left untranslated.  Most omitted passages are related to the story of the Flying Dutchman.  As it 

has been mentioned, the first major change Le Gassick undertook in his translation was eliminating the symbolic 

role of that legend in the novel.  Hence, all verses and passages related to the legend or Wagner’s opera were 

omitted, i.e., passages 13, 19, 34, 54, 61, 64, 75, and 78 in the Appendix. 

There are also many other passages and sentences left untranslated.  By focusing in these omitted 

passages, it is obvious that they represent the human side of the characters.  The translator ignored the 

importance of this side in the novel.  Although the characters, particularly Ramzi, were preoccupied by their 

political cause as well as the six-day war and its aftermath, they are still human beings with human feelings 

and desires.  The original text presents the characters through their human, political, cultural, and 

epistemological sides.  The novel reveals their human feelings, emotional whims, and behavioral attitudes as 

well as their revolutionary and political attitudes and beliefs.  This side of the characters was neglected by the 

translator.  Omitted passages number 36, 37, 40, 44, 49, 51, 62, 66, 70, and 73 from the Appendix are obvious 

examples of such neglect.  

  

Thus, it seems that what concerned Le Gassick, when he intervened in the process of translation to omit all 

these parts from the novel, was to "recreate" the novel in an easily understood style, clearly conveying the main 
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political message of the novel and hopefully creating the expected impact on the TL reader.  However, there is 

no justification for the translator to dispossess the translated text from both the human side of the characters and 

the implications of employing Wagner's opera. I listed in the Appendix all the untranslated passages and 

sentences in order to make this view understandable. 

 

Conclusion 

 

Le Gassick’s translation, in general, succeeded in conveying the political message of the original 

text, which, indeed, is the main message of the novel. This message reveals, as Salih Altoma says, “the 

inner feelings and thoughts of the characters as they live the events of the June 1967 war.” [7, p. 363] 

Ramzi, the central character, reveals his mixed feelings toward the end of the war.  Then, “he gradually 

develops the view that his country is backward, disjointed, and lacks both planning and a realistic vision 

of the future.” [7. p. 363] Ramzi sees that the “West and Zionists suffer from a number of myths or false 

assumptions: that the Arabs will give up their fight; that once the refugees are forced to settle else where, 

the tension will be removed; and that the more frequently the Arabs are defeated militarily, the greater 

will be their willingness to compromise.” [7, p. 364]  The novel describes dramatically how the 

Palestinians were brutally attacked and treated by the Israelis, and then forced to leave their homes. The 

translation conveys this message. 

However, the translator eliminated two essential elements of the construction of the novel; i.e. the 

role of the legend of the Flying Dutchman, and the human side of the characters.  Although, this legend is 

unknown to Arab readers including the educated ones, Barakat employed the myth in the novel, depending 

on Wagner's opera, in a fairly good formation.  It should be admitted that the effect of this legend on the 

Arab readers is weak.  The legend carries a lot of phrases and sentences conveying pagan and atheistic 

implications that contradict the Islamic dogma held by the overwhelming majority of the Arabs.  Besides, 

the story of the legend itself, and hence the cited poetry and passages from the opera, do not have that 

strong correlation between the Palestinian dilemma and that of the Flying Dutchman.  Therefore, Le 

Gassick eliminated the role of the legend in the English text,  condensed some of the poems of the Flying 

Dutchman, and employed them in the translation to intensify the feelings of the hero of the novel.  Yet, the 

legend is fairly known in the West.  Hence, employing the legend in the English text in the same way 

Barakat did in the Arabic text would enhance the construction of the novel in the text of thee TL on the one 

hand.  On the other, it would convey the cultural interaction between Arabic and Western cultures as it is 

reflected by the original text.   

As far as the human element is concerned, eliminating this side of the characters showed them devoid of 

human feelings and needs, and with no other concerns except their political cause, while the original text reveals 

this side fairly. 

It seems that the translator wanted to simplify the novel to the English-speaking reader on the expense of 

its artistic and literary qualities and faithfulness to the original text.  In addition, the significant portion of the 

omitted passages and sentences, as the Appendix shows, rendered the translation to be described as closer to 

being 'abridged' than complete and faithful. 

Finally, regardless of the above critical notes, the translation is accredited for its decent, well-written style.  

Its linguistic tone is calmer than the original text.  The Arabic text is written in a tense, emotional and, to some 

extent, offensive tone.  The sentences are packed with notions of anger, frustration, grievance, rebellion and 

sometimes obscenity.  The lack of subjunctive articles, such as طف،  لنف      دعفل ،لفع  دعفل    ف  واو الع  , etc. is a 

sign of how tensely the style of the original text is.  The linguistic style of the translation, however, is quite 

tranquil and the language tone is quiet, and the translator has compensated for the lack of subjunctive words in 

the original text by frequent usage of words such as then, but, and, as, etc.  The translation can also be described 

as functional and written in good literary English. 
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Appendix 

 

A List of The Omitted Passages From The Original Arabic Text (The untranslated passages) 

الحزن يجتاحه. يقول لف ن  وفو . الرفو  ك ينفون. ك أنف  صن يين ف  دف  الرفو  والق لفل. ويقفول لف ن    فل. ا  فل ك “ -1
 [ p. 9 ,5] ”ينون. ك سماء فوق العربي. يقول لتجتلع الم اه في منان واحل ولتشرب ال ادسل

 [ p. 9 ,5]”مئذول ا امع النبير ترتينع ضل سماء ز  اء توشحها غ وم د ضاء صغيرة“ -2
شفففعراا الطويففف    لفففل في صفففحراء ح اتفففه  وصمفففراس مففف  الضفففوء ت ففف ه  لسفففلاء. ع راافففا  زيفففر ن في عفففا  تغلفففره الم فففاه “ -3

 [p. 9 ,5] ”والق لل. ك يجلاا.
 [ p. 10 ,5] ”تذكر صنها ترتقره في وزا ة الإعلام. ا ترب م  سائق  كسي و ال:  ب  علان اللوا  الثالث.“ -4
 [p. 10 ,5] ”د ل  لح اد الحرب. الزؤان ح اد العرب الوح ل علان“ -5
لففو يغسفف  البحففر الغبففا  عفف  و هففه. تعبففان حففف السففقونح. لففو يرففلفع البحففر  ففو الفف  ف تلففل د ع فف  صففينحته مثفف   شففل “ -6

 [p. 10 ,5] ”يادسل. غير صن البحر ك يقب   ف تر ب المساء دشوق. يريل صن يتحول الهواء إلى وس م ف لضي الغبا .
 [p. 10 ,5] ”د  يحس كأوه دعض م  فتات اذا العا “ -7
 يتساءل  مزي: ترى اذه الحرب كاوت دلء  ح ل  و الأم ؟“ -8

 ف صعتقل. 
 ف غير صن العرب ك يقطرون و وام. 
 ف لأنهم م لومون. 
 [p. 11 ,5] ”ف د  لأنهم مضبوعون. 
عففلك.   يففتلن  صحففل مفف  مسففاعلقلا  فففالحروق كاوففت عل قففل حففف فقففل لب بففل و  يعففرأ دعففل صوففه فقففل ادرتففه النفف ى “ -9

 [p. 12 ,5]”العقام. ادره د ويش ك يزال ح اً.
 .p ,5] ”القائل الذي يريل يشع ويوحي ويتحلى ويح م  لمستقب   ويشجع فلا يينرض صو يض   صو يط ب المتادعفل.“ -10

30] 

كذلع صتعبه الض اع. السين رل والبحا  يتوحلان. يينضلان الموت ع   ض اع دلاده ض اعه. دلاده صتعبها الض اع واو  “ -11
اذا الض اع. ولن  الموت يرفضفهلا. العفذاب صدفلى ومفا مف   ف  يطبفق ع  هلفا. افليا القراصفرل في معفاً   اسف ل صمفلًا في الح فاة صو 

 ”ولرفلي الطفائر ل  فوم الأ فير صن يقفترب دفلما ه.الموت. لنرهلا فشلا. ك   . الموت  مث  الح اة  ك يأتي صدلاً. كلاهمفا يرفضفان اله
[5, p. 30]  
  ”وعلت تزغرد وتر ص في د ت وو “ -12
 صيتها الريح ا رود ل ابي دشلة “ -13
 بأشل ما أنرع صن قبي 
 صيها الر ر إورا مقب ون إل ع 
 نأت ع م   لال الريح والبحر 
  ل  إل ع كروزاً  
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  ل  صوينسرا وفرح المستقب  
 ,5] ”تخت ط صصوات الطلاب العرب في ا امعل في ديروت بأصوات العرب في القلس وبأصوات بحا ة الهولرلي الطائر.و  

p. 32] 
 [p. 37 ,5] ”ال وم يوم الت  ب“ -14

العفففريس يط فففق الرفففا  ع ففف  الضفففبع في ص يحفففا. ك ي ففف به. الضفففبع يبفففول ع ففف  ،ي فففه. يفففر . ي ففف ب عفففلداً مففف  الرفففاس.  “ -15
 ستس لون لمش ئل الضفبع. يركضفون في اهاافه المغفاو . يسفلع  مفزي في دفيروت  ريحفاً في القفلس ي فرم دفه صن يضفلل يرضبعون.  س

  رحاً في صل ه. ك أنره صن يينع  ش ئاً. لما،ا ك أنره صن يينع  ش ئاً ؟ لما،ا ؟ او كذلع مضبوع ودون مش ئل.
ل صففرام ا ففريح في القففلس. يرتينففع. يقففول: ت ففبح ع فف   ففير يا يرففزع  صسففه عفف  الز ففالى ويحففلق إلى الم ففباح الأز ق. يتزايفف 

 عزمي عبل القاد . بحا ة الهولرلي الطائر يه   ون ل شاطئ:
 صيتها الريح ا رود ل ابي  دشل ة  
 بأشل ما أنرع صن قبي 
 الر ر يرتقرنا. 
 غلاً نهايل الريني 
 والض اع فوق البحر 
 ”  في الح اة صو الموت.والرح   فوق الأموالى دون  ريطل ودون صم 
 [5, pp. 39-40] 

ال  وعلت ث ا ً و بزاً. يتراكضفون في الطر فات. تفذكرام عائشفل صنهفم وسفوا الرعجفل. تيننفر الأم في صن تعفود. الأب “ -16
 ... ”ي رم بهم صن يتادعوا مسيرام

 [p. 59 ,5] ”صحل يسقطالطائرات  لت ع   ص،نابها و شتهم. ا باه ك ت طلم دشيء. ا باه ك هرح. ك “
وعرلما ص اد صن ي و  اا مع الزاو  حاولت صن تسو ِّي فسطانها الق ير.   يركز ال و ة ع   و ههفا والزافو  وشفعراا “ -17

 [p. 59 ,5] ”د  ع   فخذيها. التقط صو ة ص رى لو هها وشعراا والزاو .
 [p. 59 ,5] ”ك لاته صشرعل جم  ل تبحر دسين رتها  و  زيرة فردوس ل“ -18

 يرد د لرينسه مع الهولرلي الطائر:“ -19
 يا عواص، الحرب ابي   
 يا دلادي إوني مقب  إل ع فوق الأموالى المرتينعل كالأدرالى في ملن  لأل. 
 الحرب  ياح سين رتي  وً 
 اذا ما يريله العا  
 اذا ما يريله الأعلاء 
 لع ع صيها الرصاص 
 لع ع صيها الرصاص 
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 إلى دلادي إوع طريقي الوح ل 
 ل س في وينس كره 
 في وينسي غضب 
 [pp. 61-62 ,5] ”إوني مقب   وً يا دلادي ممتط اً الرصاص 

 [p. 62 ,5] ”وتقول لهم صن يتلرعوا ع  صك  التيناحل“ -20

الرففا  تقضففي ع فف  كفف  شففيء. الرففا  ت ففتهم ا رففود. صففرا هم الحففاد اينففت.   يعففل يثقففب الأشفف اء. يتحففول إلى  اففات “ -22
 [p. 72 ,5] ”ل  إلى لهاث  إلى ك شيءعل ق

 ف ما او ؟“ -23
 ف   اطر دبالي م   ب . صو ة لمعت في ،اني فجأة.   صك  صفنر في شيء. 
 ف صيل صو ة ؟ 
 ف  رصت الغريب لنامو 
 ف  رصقا. 
 ف تذكري  صن مرسو  ت  عرد اً دون سبب ؟ 
 [p. 75 ,5] ”ف ص،كر و  يبال صوه  ت ه. 

 [p. 77 ,5] ”في صوه ك يجوز صن يتحشر بها. ك يط ق صن يرام مع امرصة ف لا ترهزم دلاده. و ل فنر“ -24

 [p. 77 ,5] ” بما اي صيضاً ص ادت صن تبلو   عل كيننائ ل“...  ”يريل صن يبلو   عل كيننائ ل“ -25
  [p. 79 ,5] ”يترينس دقوة. ويحس بأوينها ال غير ع   عرقه. فلها ي لس عرقه دشن   اط،“ -26
 [p. 80 ,5]  ”الأس، يتغ ب ع   السرو “ -27
 [p. 81 ,5] ” كضت إلى غرفل دا   ل.  كض و اءاا“ -28
:وعرففلما ،كففر المففذيع صن سففو يا تتوغفف  ص اضففي إسففرائ     طففر لففه صوففه توغفف  في ص ض صمرينففا. لقففل و فف،  سففر سففان  -29

الحريففل. لعففب الغولفف، في  زيففرة مففاك و في م شفف غ . غلففر  فراوسسففنو  البوادففل الذاب ففل  و ا ففب    جهففا. تسفف ق السفف م دا فف   ثففال
وينسه  لخري، الذابي في فرمووفت ومف .  كفض ففوق شفواطئ ف و يفلا وغطفس مف  منفان عفال إلى م ااهفا. ا فترق الغراوفل كفاو ون. 

ب المحف ط الهفادي. تس ق  بال الأديروولً في شمال وكيل و ويوً  وتأم  البحفيرات في صسفين ها. تسف ق  بفال  سف ليرا و ا فب ص فخ
 [p. 81 ,5]  ”و دع وشرة الأ با  م  إ،اعل لبران

 ”ويتهل ل مث  صثواب  ام الله. ي ت ق دذل إلى الأ ض مث  سجاد غزة“ -30
[5, p. 85] 

 [p. 86 ,5] ”دون صن يتط عوا إلى الو اء“ -31

 [p. 87 ,5] ”فالتجأوا إل ه“ -32
 

 .p ,5] ”   وته تتواا  صمام ال خرة الم ت قل د ل ه. هرفه في طريقها إلى صسين العا  يتحو ل إلى غ لل سوداء تغلره“ -33
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88] 
ك أنره صن اتا  صي  اهاه. ك صمف  في الح فاة  كفذلع ك صمف  في المفوت  ك أنرفه صن يعف  عتبفل المأسفاة. ويقف، مفع “ -34

ك  فاً ومضفبوع. ك أنرفه صن يسف طر ع ف  م فيره. ك    وت وس في حوض تغو  م ااه ك لا حاول صن يطينئ لهفب عطشفه. إوفه عفا زاً 
 [p. 88 ,5] ”شيء أن  صن ينون صكثر عبثاً م  ،لع

البحر يغلره. ك يعرأ ما س نون م يره. يرد د عنس ما  اله وتشه:  ”الر ال ا وأ.“ترد د معه مقطعاً   ر م  “ -35
كرا في  تفف  صوينسففرا. لقففل حنلففت ع  رففا اهلهففل صن وسففافر فففوق بحففا    ك.   نمففت. لقففل اشففتر  ”لقففل مترففا واهلهففل اففم الففذي   ت ففونا.“

 [p. 89 ,5] ”تنتش، دعل فلا  رائط وك صم  في الوصول. صلت. المزالى الذي س طر ع  ه ط  ل الرها  يعود يس طر ع  ه.

تلهف  في حفرا ة الشفلس. ك تغير    ستها. فسطانها الق ير يرتينع  و كبتااا ترينر ان. يتط ع إلى فخفذيها المحفرو   د“ -36
 [p. 90 ,5] ”يسحب وقره عرلما كحظ صنها صحست درقراته.   ت  ح   ستها. سحب وقره وحاول صن ييننر في شيء   ر.

 

ا تينففع فسففطانها صكثففر  وازدادت المسففافل دفف   كبت هففا.   ففس  ربهففا.  ففل د.  الففت مبتسففلل: صك تنين ففع مففر ة واحففلة في “ -37
 ال وم؟

 [p. 90 ,5] ”وصحم  كبت صلوأ السر . ف صنا عربي   

 [p. 93 ,5] ”صك ل ؟ يبلو لي صوع غير مو ود ارا ؟-“ -38
 [p. 93 ,5] ”الق إل ه. تقب  صل ه وتقول. -39

 [p. 93 ,5] ”فأعجب بها وص ذاا واضطجع معها“ -40
 [p. 96 ,5] ”وصنا صيضاً ك ص يل صن يقال عني صوني ضل السام ل“ -41

. يبلو صن السرعل الإسرائ   ل صفقلقم صوابهمول س صح “ -42  [p. 97 ,5] ”حاً صنهم يحا دون بج بْن

يتس ق حائطها ويهبط إلى شا ع   يني. ك يريل صن يط ق الرا  ع   الضادط م  ارا. س هلمون المستشين . يتس ق “ -43
 [p. 101 ,5] ”ط ق الرا  م  اراحائطاً   ر  محاوكً صن ي   إلى مرزل يقاد  المستشين .  بما كان بإمناوه صن ي

  [p. 104 ,5]” ال واو يرقر إل ها كأنما يريل صن يوحي بأوه  ائع إلى شيء   ر“. 44

 لقل  نرت صن تنتش، الينراغ في وينسي. إنما كرت صفنر ط  ل الرها .“ -45

“[5, p. 105]  
هم الهرلي الأحمر تعفود إل فه مرفقفل  لرصفاص المستقب  سهم مو ه  وام  وك أ نون حف صن يح لوا ع  طريقه. صس“ -46

 ف سقط ع   واده الأد ض.
 ك أ ع الرااب الين ترامي سوى صن يحرق وينسه احتجا اَ.

 [p. 107 ,5] ”الأفريقي ك أ ع  طواته في دلاده. مذلول مث  الغبا  في  وديس ا و روب صفريق ا
  [p. 107 ,5] ”صك تريل صن ه س معي ؟ “ -47
 [p. 108 ,5] ” ان مث  حبل  لحير “ -48
 تقول: ك  زق  ل  ي. ك صم ع غيره.“ -49
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 ف اوزع ه. 
 ف اوزعه صوت. ع   مه . ع   مه . 
 ف  ه العري وبع. 
 ف ا رس دو ة الع م. 
 يبتعل عرها فجأة. يتأم ها م  دع ل. يهاجمها متادعاً الحليث حول ا رس: إوه نهر. 
 ف إوه طائر. 
 رينتح ويين ت الطائر.ف  ب القينص ي 
 ف يطير فوق البحر. 
 ف يرفض العا . يراه  ين اً. 
 [p. 108 ,5] ”تتأوه مث  الريح:  ه   ه. كم صحبع 

 [p. 109 ,5] ”لو كان العا  جم لاً مث  شعراا“ -50

 [p. 109 ,5] ”فا    الضوء ع   صحل ثلي ها.  ب ه.“ -51

 [p. 10 ,5] ”ما معنى اذا الح م  -52

ريلام صن يل كوا صن علدام ل س مئفل م  فون. صي  مئفل م  فون؟ ل طفرح مف  ،لفع و ف، العفرب  صي المفرصة. يجفب صن ي“ -53
 ”يطرح الر ال م  المئل م  ون كذلع. صم ون واامش ون  وعا زون  ومحرومون  ومطرودون  ومعتق ون في ص يناص الخرافات.

 [5, p. 111] 
هففا الففلما  الأدففلي   ففذح إل ففع. حففف الأمفف  عبففث. كثففيراً مففا حاولففت صن وي ففرم د ففلت مففع الهولرففلي الطففائر: صي “ -54

صو  ه سين رتي  و ال خو . إنما ك صموت. ك    في صي منان. سفين رتي  ويفل ك تفتحطم. ص ودافا في و فه الفريح والعواصف،. ص فول 
صسماءافا وص  امهفا. و فلت  فز اً   صكف  البحا  مرذ زم  ك صعرأ مف صدلص. وك صعرأ مف يرتهي.   صعل صح ي السر . وسف ت 

صبحث عرها. ا زيرة التي صبحث عرها   ص لاا. ك ص ل دلادي. ك هلح إوني ضفائع ف هفا. سفين رتي محل  فل  لنرفوز. جمعتهفا لفبلادي 
 م  صطراأ العا . ترفضني. ترفض كروزي وسين رتي.

 لما،ا صحبع ؟ 
 لما،ا صكراع ؟ 
ذو ي ! م  يأ ذ  ذو ي ؟ ص لمها دون ثم  دون شرونح. صتضرع صن يأ ذاا صحل. ل ينع  لو كان بإمناح صن ص تطع   

بها ما يريل. ل حر ها. ليرمها إلى البحر. ك شيء ص يله صن يردطني إلى اذه الأ ض التي صحب. الوحلة  ف قتي الوح لة في  ح تي  و 
عني. ا  ص دع  ح  ي ؟ ص سفع دب ف ص صمف . إوفني دون    ب دلادي. ك وصول. ما معنى صن صع ش في  شو اا ؟   بها محجوب

 صم . ومع ،لع صستس م للأم . 
 [5, p. 112] 

دلادي صيتها العروس الرائلل في سرير الضبع  إوني صط ق الرا  دون صن صص ب الهلأ. إوفني صبحفث عف  صفخرة ت فتطم “ -55
 [p. 113 ,5] ”بها  بهتي ويس   اللم فأست قظ
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 [p. 113 ,5] ”ا ب عرل  رائطعك ص يل صن صح“ -56

 [p. 113 ,5] ”مف ت تطم  بهتي  ل خرة“ -57
 [p. 115 ,5] ”دعل ما غ ت د وت الأاالي بم  صمن  استضافتهم“ -58
   صعل م زماً ده.... “ -59
 ف ا  تريلح صن صظ  صح م إوني ص  م  لحجا ة. 
 [p. 120 ,5] ”ف طبعاً ك. 
 يردد  مزي :“ -60
 نمت  رب الماء مث  شجرة“ 
 ”ل  وقت ع م  مناورا 
 وتخت ط صصوات مغني  الحريل د وت  م لا : 
 إورا نم ع شع ل الحريل“ 
 وسرتركها تشع 
 شع تي ال غيرة اذه 
 سأتركها تشع 
 شع تي ال غيرة اذه 
 سأتركها تشع 
 ”سأتركها تشع  سأتركها تشع  سأتركها تشع. 
 [pp. 121-122 ,5] ”تقول : صصغ   لاً لهذه الأغر ل. كم تؤثر في  ؟ت لت الأصوات الراعلة. ت لت  م لا.  
 [p. 125 ,5] ”تعرأ صوه يحب شعراا وسا  ها“ -62
 د  ص يشع م  نافذتي ع ر ه في الق لل.“ -63
يشففعر صن دففلاده كومففل في القففلام. كففلاب العففا  تبففول ع  هففا و ضففي. دففلاده دففلا سففق،  وغضففب الله صكثففر مفف  القلففع في  

 ر الوكيات المتحلة وا وع في  س ا والأ  في ف ترام و روب صفريق ا.عراد
 دلاده كومل في القلام. ك صحل يبني ع   العرب غير الأ ت ما ي تريز في غرفتها في القلس وطه يبني ع   علك ولب بل.

 [pp. 125-126 ,5] ”الب  ص يزداد إشعاعاً م  نافذتي ع ر ه والعا  مق م 

 الموت  العراة س توحلونالر ال “ -64
 ”مع الإوسان والريح والقلر الغربي. 
 ف سمعت اذه الق  لة ؟ 
 ف سمعتها. 
 ستنون لهم نجوم عرل المرفق والقلم. “ 
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  غم صنهم ي ادون   رون س  بحون عقلاء 
  غم صنهم يغر ون في البحر س رهضون م   ليل 
 أضون  الحب ل  أضي ق غم صن العشا 
 ”لوت س طرةول  تنون ل  
 وترد   م لا مع دل  طوماس : 
 ول  تنون ل لوت س طرة“ 
 [p. 126 ,5] ”ات تق بات البحر 
 [p. 128 ,5]واو ك يزال مأ و،اً: “...  ”يرقر إلى صل يتها ع   النرسي“ -65
ي . يعفلان ويقذأ وينسه افت الفلو . تقفذأ وينسفها معفه. يستسف لان ل لفاء البفا د. هينينفه. يجينينهفا. يقفلان عفا  “ -66

 [p. 130 ,5] ”القهوة ويشر نها. يرتلي ث اده وأضي في س ا ته
لفو   يتحركفوا دففلافع الوطر فل الففتي أ نفون مرهففا النثفير  لتحركفوا ك شففع دفلافع ا ففرس المتفوافر عرففلام صكثفر مفف  صي  “ -67
 [pp. 131-132 ,5] ”شيء   ر
 [p. 134 ,5] ”ديروت  و،ة ات البحر“ -68
 [p. 137 ,5] ”فوق ا سو  في الشراي  مث  الرل  يلدون“ -69
 ”تقب  الغ لل الملطرة  رس اً  و  مزي. تخ م فو ه. يحس دق ها يغلره. تقول:“ -70
 [5, p. 139] 

 ف ما،ا ؟“ -71
 ف صعتقل صن مرزكً وس، في القلس.  ل اوه ترها . 
 ت الأوقاض.اطلئ  يا عزمي عبل القاد    يعل عرلً صوكد وزو ل أوتون ا 
 [p. 139 ,5] ”ما،ا تقول ؟ 
 فر  بأوينهففا ففوق و هففه. غ لففل  فر  فففوق ال فحراء. يسففجل لهففا البفلو. ك  طففر. تعف  فففوق البحففر.  طفر فففوق يولسففس “ -72

 [p. 139 ,5] ”المردونح عا ياً إلى سا يل السين رل

 [p. 140 ,5] ”الغ لل الملطرة تخ  م فو ه  وتر ي فوق و هه. صل اا فوق فله” -73
 مسن  الهولرلي الطائر“ -74
 [p. 140 ,5] ”ف إوه يتحل  عذا ت ك صسماء لها. 
75- The dialogue between Santa and Eric was  

completely omitted, from  

 . ”سرتا : اتركني . اتركني“ 
 to 

 [pp. 140-141 ,5] ”لرلي تغرقوتقينز ساوتا إلى البحر م  منان مرتينع. في ت ع ال حقل تبلص سين رل الهو  “ 
 ويؤكل: ستق  محينو ة في صعلا ه“. 76
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 ف ل  يتلن  صن ينون محايلاً وغير مبال هاه  روحه. 
 ف ك أنره صن يقرط. 
 [p. 141 ,5] ”ف وس نون مخ  اً لبلاده حف الموت. 
 [p. 142 ,5] ”تس  ِّله  سلاا“ -77
   يتر م صصوات الل اويش دلءاً م  : -78

Also the voices of the four Dervishes were completely omitted from page 142 to page 143:  

  ”...صصوات د اويش تقب   وه: “ 
 [pp. 142-143 ,5] ”تتلاش  الأصوات...“ 

 [p. 148 ,5] ”يرقر إلى نهر الأ دن م  فوق. يبلو له مث  سا  ل م  اللموع هري في و ه الوادي“ -79
 [p. 148 ,5] ”داد تلفق اللموعيز “ -80

 [p. 149 ,5] ”يا مايا .. ياما .. ياما .. ياما“وت رم “ -81
. تريفله صن يرشفها. تعفود “ -82 ثوبها ي ت ق بجسلاا. عبث ير  س ل . قرب  بف  صن ي ت فق ثوبهفا بجسفلاا. تقفترب مفي 

 [p. 150 ,5] ”س ل  حام ل إل ه تيناحل
ييننفففر في صن يقفففول لهفففا إنهفففا   عفففل وإوفففه يرغفففب في صن ينتشففف، داال زافففا “...  ”كفففم صحفففب صن صسفففبح في البحفففيرات“ -83

 [p. 154 ,5] ”المتعر ل. ولنره يسنت
يتركون. دعضهم يرقر إلى الو اء ك اافون صن يتحو لوا إلى علود م  الم ح. عشتروت تقت ع شفعراا مف   فذو ه وتفذ  “ -84

 [p. 156 ,5] ” سالرماد ع    صسها  فقل افترس الخرزير ال ي صدوو
 [p. 157 ,5] ”مرذ وكدقا ال  ص  بها وتتجه  و ا  ج ل“ -85
ي ففرم في ا نفف  وينسففه إن دففلاده دففلا  صس وإن العففا  دففلا ضففلير. يع فف  صمففام صعلففلة اله نفف : ح اترففا غ لففل فففوق نهففر “ -86

 ”ن  طفر ففوق السفهول. الفريح سف لنا. يا ل عبفث.الأ دن تسافر  كهاه الذي وريل. تعود  و البحر.  طفر فو فه عرفلما وفلعو لهفا ص
 [p. 159 ,5] ” م لا تغلره“... 

إوه ك ي  رع ع   صو ة الله  ولنره يحاول صن يزي   ثا  س طرة الأسماً والط و  ع   سله. ع    لل ا ب  يبحث “ -87
إوه مضبوع  ولنره يبحث. يريل صن يسف   الفلم  د هينل ع  المطر ل جب  الط  ويرينخ ف ه وسلل ح ل ف  ير الإوسان العربي ا ليل.

 م   بهته ف ست قظ. لذلع ي رم:
 ا    ويا ل رصاص يتعلل في نهر الأ دن 
 ا    ويا ل رصاص يتعلل فوق نهر الأ دن 
وقبط  رب ل نا   به ئل حمامل ع   فلائي عربي يبحث ع  منان س  م يع  مره نهر الأ دن. و غفم ،لفع يعف . صي شفيء  

 [p. 161 ,5] ”ض  م  الرينيصف
88- Finally, he omitted the last paragraph of the novel starting from 

  ”يق، عزمي عبل القاد  فوق شير مرتينع. يرى القلس سين رل تبتعل فوق متااات البحر“ 
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in page 161 to the end of the novel. 
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 نل واية يعيم ب كئت عدة  الطئر  لى  الحر  Trevor Le Gassickت عة ت يفدر لي يئسن 

 ةراسة ن  ية ونصدصية م ئرنِة
 

 رحم  بن صئلح الطئمي
  امعل الق  م  صستا، مشاً   ك  ل ال غل العرد ل والل اسات اك تلاع ل

 

 اف(25/2/1430اف؛ و ب  ل رشر 17/9/1429) لم ل رشر  
 

وايل ح  م دركات عودة الطائر لر  Trevor Le Gassickيهلأ اذا البحث إلى د اسل ترجمل المستشرق تريينو  لي  اسع  معلص الحرث.
هج إلى البحر د اسلً وقليلً وو وص ل. تركز الل اسل ع   مرهج المتر م في ترجمل الروايل ع   ضوء دعض وقريات الترجمل الحليثل.  يعتلل مر

 ول وص الترجمل الل اسل ع   تعقب ك  تغ ير  صو تعلي   صو ا ت ا   صو حذأ في وص الترجمل  وإ ضاع ،لع ل رقل والتح    بمقا
 )الإنج  زي(  لرص الأص ي )العربي(.

والل اسل تثبت صن المتر م حذأ في ترجمته  زءا كبيرا م  الرص الأص ي  كلا كث ، وا ت ر ص زاء ص رى م  الروايل.  و ل حلد  
 ترجمته  عر ري  صساس   في دراء كاتب البحث جم ع الأ زاء وا ل  غير المترجمل في م حق  اص درهايل البحث.   فقل هاا  المتر م  في

 ل الروايل في و ها الأص ي.  الأول  او دو  صسطو ة الطائر الهولرلي كلا وظينها ف ها كاتب الروايل.  والثاح  او إدراز ا واوب الإوساو
س اس ل وك تردطها  لح اة والس وك ل والرزوات العاطين ل لشخ  ات الروايل التي ظهرت في وص الترجمل شخ  ات تتلحو  حول القض ل ال

مشاغ  وهموم ص رى.  ترا ش الل اسل ملى تأثير اذا الحذأ ع   وص الترجمل  وكذلع ملى نجاح الترجمل في وق  " سالل" ومضام  الروايل 
 إلى  ا ئ لغل الترجمل.  صما  ا ل البحث فسوأ تتضل  تقوأا موضوع ا ووقليا عاما لرص الترجمل.

 


